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Vanarnoinen, a water-god and god of song, who is the hero of the
Kalevala, along with the divine smith Ilmarinen and the sprightly
Lemminkainen; the giant son of Kalev, who is the hero of the
Kalevipoeg; and many another. An indigenous name for Pikne is
Aike; Pikne, or Pikker, is the Perkunas or Perkuns of the Lithua-
nians and Latvians and the Perun of the Russians, and he has also
the attributes of Thor. One Esthonian earth-spirit, Lijon, even
owes his name and fame to the Bible; he is the 'Legion' of Mark v.
9 and Luke viii. 30. These deities are shape-shifters and wonder-
workers ; they are shamans of vast power. The wizard has skill not
merely to deal with devils, to 'conjure up spirits from the vasty
deep'; he alone can approach the gods and have power to constrain
them. Hence the practice of witchcraft was so firmly rooted in
Finland and Lapland as to arrest the attention of all superstitious
Europe. For all moments, embarrassments, and occupations there
were spells, which have remained to this day. The method is to
flatter an enemy, such as a bear, even after death; to know its
names and its composition, so as to be able to dissolve and dis-
arm it. There are samples of such incantations in the Kalevala,
since Vanamoinen, god of music, was pre-eminent in wizardry.

The very act of singing was magical. Between chant and incanta-
tion there was no frontier:

Let us go and frame our ditties,

knot the ancient words together,

set in order gifts of friendship,

float them with the river's current,

roll them with the waves of ocean,

rear them with the precipices:

what from Gold they've listened unto,

what from Silver comprehended,

what revealed from Wanemuine,

what have learned from Taara's wisdom.1

The singers hold hands and sway rhythmically as they chant. The
practice is, doubtless, all that remains of a dance, but it is also a
method of incantation. There is wizardry also in the choice of a
magical stone for the singer to sit on, and in the old practice of
singing naked. With the beginnings of song in Finland and
Esthonia these incantations have much to do; but the present

1 F. Kreutzwald and H. Neus, Mythische und magische Lieder der Ehsten,
St. Petersburg, 1854, p. 24. 'Wanemuine' is the Esthonian form of Vanamoinen.